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Against the broader backdrop of modern India's
political and social history, this lyrical documentary
tells the story of the life of Krishna Sikund, the
filmmaker's mother, from childhood to maturity. A
rich mosaic of memory and Impressions, Don't Fence
Me In captures the fragmented way in which we
journey back through time. Evoking Krishna's earliest
years in pre-independence Bombay as the daughter of
a well-to-do Bengali family, the film also traces her
post-colonial experiences-from marriage to a
Punjabl army officer in the face of fierce family
opposition, through the raising of ~ daughters and
successful careers as an academic, small business
entrepreneur, media consultant, journalist, and poet.
Black-and-white photos of Krishna as a child and
young woman are juxtaposed with clips from home
movies shot by the filmmaker's father nearly thirty
years ago, and recent location footage. Krishna's
personal narrative is highlighted by her wonderful
letters to her daughter and the poems that serve as
milestOnes in her life.

"Don't Fence Me In is a rich and
beautiful film and an exquisite and
loving tribute of a daugnter to her

mother."
- Marion Lear S~ill, TV Producer. Philafrlml Philadelphia International Festival, Best SuperBmm

. O1ingari Film Festival, University ofWisconsin

'The film captures the triumphs. tradegies
and the choICes of an individual set a(ainsta larger social and political landscape. .

- Lavina MeJ~ni, India Today International

"A dnematic tapestry that is part
lyrical, part impressionistk, whol'ldnematic '

- RiyodWodio

- - - -- - - -
Women Make Movies. 4621roadwoy . New York, NY 10013. Tel: 212/925.0606. Fax 212/925.2052. E-MaI: dt...~W"""'can



DON'T FENCE ME IN

Background

...our physical alienation from India almost inevitably means that we will not be capable of
reclaiming precisely the thing that was lost; that we will, in sholt, create fictions, not actual cities
or villages, but invisible ones, imaginary homelands, India's of the mind.

-Salman Rushdie

Don't Fence Me In is a coming-of-age story of a young woman in post-colonial India. Through
the use of personal narrative, this 'documentary' seeks to recreate memory. It is an attempt to
replicate the fragmented way in which we remember, and weaves together old home movies,
poetry, photographs, letters and voice-over narration. Don't Fence Me In is the retelling of a
personal history.

Krishna Sikund was born in the fall of 1938 and grew up in a country struggling for
independence from the British. It was a nation, which was just beginning to develop a national
identity. Don't Fence Me In is a story told against the backdrop of a political and social context,
it is the story of Krishna Sikund's life, her choices and her personal battles, a personal narrative
of a life that is poignant and humorous, ironic and passionate.

This film combines many different elements. It takes on the form of a lyrical documentary.
Stylistically too, the film mimics how we remember - in layers. It is a pastiche of poetry, letters
and visuals, which convey this notion of a fragmented memory. It is these shards of memory,
which over time acquire the status of symbols. The film contains Super 8 mm home movies
shot almost 30 years ago and juxtaposed with old black and white photographs of Krishna
Sikund as a young girl and as a young woman. Visual elements of letters and home movies are
woven into the film to create a rich mosaic of memory and impressions. As India celebrates
over fifty years of Independence from British rule, this film will chronicle a personal story placed
within that context. It is a retelling of a 'personal history' versus a monolithic 'History'.

The film also employs the use of poetry, written by Krishna Sikund, poems that serve as
milestones for her life. For example, the following poem was written soon after Krishna's
daughters left for the United States.

We came to this country armed to the teeth.
With all our attitudes and marketable goods which said, 'Made in India'.

Aggressively, progressively, regressively, it was a total oversell.
Maps, books, stamps, photographs, even exotic spices like snuff to be added when inhaled the
cool air with each breath, to remind us of home, so far away, only the jet can traverse the
distance in half a day.



And yet the mind's thief diamond spattered the windowpanes with rain.
Rain that dripped, drizzled, drooled from the heavens and turned one maple leaf to russet red,
truant red and the much-advertised new-England red, it reminded us of the flaming gulmohars
in a hot and dusty country under a merciless sky.

Home is where the heart is.
Home is where night fa/Is.
Home is where we three are.
Where the telephone wire binds us to the everlasting darkness of the womb,
Where we must burgeon, ripen and decay.

There is a dire need to counter the scarcity of images of Indians in American film and television
and correct the often-distorted portrayals of them in mainstream media. This can be done by
including stories of our history and our heritage. This film helps to advance the understanding
of the American minority experience, it is an attempt to tell stories of an underserved audience,
stories which include and celebrate the experiences of a multicultural society. One way of
doing so, is to begin at the personal and move towards the universal; therein lies
understanding.

It is through this film and these experiences of our parents that we can finally mirror the worlds that we
know only from stories, impressions and memories. We rarely see stories of our parents, parents who

come from another world. As minorities, we are constantly negotiating two terrains and it is in knowing our
past, we are able to better understand the future.

Don't Fence Me In was awarded a grant from the Jerome Foundation. Air India is a corporate
sponsor for this project and has provided all international air travel. The Government of India Tourist
Office in New York, the Government of India Tourist Office, New Delhi and Rajasthan Tourism
Department have provided domestic travel and generous hospitality for the making of this film. The
Standby Program provided funding towards post-production.

It was screened at the Tribeca Film Center in New York City in December 1998 and Chingari Film
Festival at University of Wisconsin, Madison in 1999. It won the Best Super 8mm film award at
Philafilm, The Philadelphia International Film Festival in 1999.



DON'T FENCE ME IN

Crew's Bio

Nandini Sikand. PrndlJCAr & DirActnr
Nandini Sikand is a freelance television producer and filmmaker based in New York City.
Nandini's previous film, The Bhangra Wrap (1995) has been selected to play at various film
festivals around the United States. It was awarded a Certificate of Merit at the Chicago Asian
American Film Festival (1995). The Bhangra Wrap is currently distributed by NAATA. The
Bhangra Wrap is on the Selected Films & Videos Ust, which is put out by the Young Adult
Library Services Association.

Her most recent film, Don't Fence Me In was awarded a grant from the Jerome Foundation. Air India
is a corporate sponsor for this project and has provided all international air travel. The Government of
India Tourist Office in New York, the Government of India Tourist Office, New Delhi and Rajasthan
Tourism Department has provided domestic travel and generous hospitality for the making of this
film. The Standby Program provided funding towards post-production. It was screened at the Tribeca
Film Center in New York City In December 1998 and Chingari Film Festival at University of
Wisconsin, Madison in 1999. It won the Best Super 8mm film award at Philafilm, The Philadelphia
International Film Festival in 1999.

Nandini has worked at MTV Networks and on projects for Channel Four, UK, The Story
Channel, Ovation: The Arts Network and HBD. She has also taught courses in Asian Cinema at
Hunter College, CUNY. Nandini is currently working on Amazonia, a filmic poem which explores
the myth of Amazonian women and its relation to breast cancer. She is also producing a
documentary on Mahashweta Devi, the writer and activist.

Krishna Sikund. Coordinating PrndlJCAr ~ WritAr
Krishna Sikund has had many successful careers. She has worked as a lecturer at Miranda
House, Delhi University for over a decade and retired as Head of the English Department. She
began a career as an entrepreneur exporting Indian handicrafts to several countries. Krishna
now works as a media consultant organizing press conferences and coordinating public
relations. She also works as a freelance journalist and has been published in the Economic
Times, The Times of India, Indian Perspective, The Indian-American, Discover India and the IIG
Quarterly Magazine.

Michelle Li~~itt- Consulting PrOOIJCAr R. Snllnrl TAchnici~n
Michelle lippitt, a native of Oklahoma has been involved in television production since 1991. In
New York City she has worked for ABC, NBC and PBS as well as various cable networks
including The Story Channel, Odyssey, The Food Network and Court TV. Her positions have
ranged from Director of Operations to Coordinating Producer. Michelle also pursues a career as
an experimental filmmaker and has created several short films, which have been screened at
numerous venues in New York City. She is a recipient of a grant from the Experimental
Television Center. Her most recent film, A Box for Keeping was awarded third prize at the
prestigious Locarno VideoArt/lnternational Video and Electronic Art Festival in 1998.
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Jerome Fow}daUoo, Air-Indja, the~ ~t of
h1dia TouriSt Office, the Rajasthan TouriSrrit)e...el-
~~t Corporation aJ1d the StaniIby ~
Sibnd told 1ndia)j,rotNJ that "Don't FenCe Me In"cost less than $50,000 to make. - c :'.0 -

00'-' -, _:_-

authentic BauI music in Bengal ~ Sufi mtJsic at
Fatehpur Sikri. The effect of quotations rn.n the
poeby of Krishna Sikand is heightened by the
music, irx:luding bhatialis by Sad1in Dev Bannan.

f\D1ding for the film was pn7o'ided by the
--- . -- . .

~ '-~ eyJYOTlRMOYDA1TA
NEW YORK_-"Dcx1't Fence Me In.'' a SS-

Q)inute dgcI,lmentary by a daughter about her
poet ~r's ~k)pJmnt from d111dhood to
maWrity, W¥ screened at T.Jibeca Film Center in
New York ~ Dec.l0. . -

~ New York-based producer arxl dinctor, Nan-
dini Sikand. weaves ~ ~ shot ~ kxa-
DOn early ~is )'tar in Jndia with Super 8 ~
nxwies made 3.0 year$ ago. old black aOO white
I:i1otographs and .splendidly-prese~ lettelS to
evoke the story cl the Hk of her mother Krishna
Sibnd, her choices ar)d personal battles. - -

Krishna MaJurrvJar ~ born in 1938. to a fam-
ily of upper-i;Jass civil ~ts aOO busi~ a!c- .,-

uti\a ~ Bengal, with ties to all JBrts of the fc.:-
mer British b1dian empire from Bombay to
Burma, as these ~ kr¥JWn then.

With montages, cli~ and Commentary by her
mother, d\e filmmaker e\'O)(:es Krishna's dljld-
hood in pre-independef¥:e ~itan Bombay,
her annlJal ~rland train ~'meys to Cakutta by
"what was then the BerI3'l Nagpur Railway, ~
tJ1en her - up~t~ anIi transplanting in Calcutta

~~ her father who ~fs her to ~ Snugly rooted
in her ~tive in Bengali C\llture. ..

This high ~ of ~Mng cultural purity is,
;~r,~by~~~ in ~while~a-
WC41im in Delhi wiUt J ~ from the ~.
With support ~J ~e. and in the teeth
cl ~itkIfJ. ~ - ~. ~ts, Krishna ~ ..

~ SibOO, and ~ m a life's j<xJmey that
Ieaves~~~~wayside.. -. .} ",-

~~J:Ied~~"~~," itis-rn
,0 much ~ InO'o'ie ~ ~ J'ality as alyricaJ
~mey th~ Pe~ memories, only IooseJy
. tied to the scenes shot by &"kaJ¥f and her ~ult-

jng pnxiucer ~lIe Uwitt. m their three-week
journey through India in $pring, 1998"c .-

Nandini and Micl1e11e djd the photography aOO
- ~d ~rding the~ ~ieving. some
in~ co~r effects. They were able to record
_..; --I- , - -
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Fihn on II::KIBI girl :fi ~
By Jyotimtoy Datta--1'; ~m-,jo- ~ d; ~t Fere ~ h\, . .

ffi.minJte fihn atxxIt a tyJ*3I. ~
~ UppeI'.da$ Irdian girl bk:8-

I ~inlDan~.~
~ ... T ribeca Film C8'IIer m ~

,~m~lo,WM~by.~'
at ~ Salaam Banbay ~ ~ by ~
fihn's direcu 8d ~ N¥¥iiri 5kaI'd, 8d
Ie- ~ ~ ~ I.&md.

I ~ Parekh.
M\dtd~~.~~WM

alxxJt fihn mJI9!S at \miWIsite cni ~ ~
I datXI8 10 approadt b fur.Is kr aItBX: 9:1'iJ*.

~~~Io~~
~ It\BP fImt ~ St.dJy Pn)gJam, a eBaBy
~ plV(lCdlli that ~ pcBprod-.1dX:.\ cs8-
tarn 10 stnIggIing ard expeIiIi~alial New Ycn
fiImmakes.

~~~waefihnmMas~
~ [~mt) aid 6I8W 0wt!B ~

I ~ 1V producer MarDt ~ ( Cr.nV!rly
y

I.
~~

-i PI-. left, fR--.I.- N.-f8Ii ~ left, widI_-~- I =--~].--I ~ ~.. die platy..
! die s.IIIIJa BI.Db.y d ~ ~ die ~--. . aaJd'. ~ fihn "'DIxI't fag Me In" - die

II Tlibeca film CeII8 in New Ymk WI ~ 10, (H.- ~ f)6m) ~ rigtIt, die ~ ~ die ~~.ii:-~
I / (H.- r., PIUr*II)

li~pI~~~a..mM..\ d1rough PeJ.xIa1 DeJaies, .c y
~ dSgrH ~ lA1Da, ~ b.Iy tied to ~ &CEre Sn bv
Ardrea Verar6, art ~ Nell NardiIi an! IH ~ ~
YpeIifar.-. aI¥l RaId Tayb of ~ LiA:8It m tier ~~
Wmet Make ~ h ~ d 'pm'ry~hW8t~l~
~ howeYer, ~ Krishna NaIm. an! MXfek! ~ ~ p.,.
5)aJId, ~ filmmake' s ~ Ddeo t[Jgraphy aid bn"d iea:.diI- ~ ~
wtK:R liE is ~ ~ Ii tiE fihn. I ~ ~ ~ iI de t5tiI ~ aD

~ ~ WM attaded by effecm. ~ ~ abW: to 1aDO

Due that a htuded invies 5: ~ aJI1sU:Bau1nu;K:in~aId~
!mall rot a:sy, am },u,y atxiioium n&: at FaEi1pur Sbi h effect (X

I whK:h is ~ b' s:rm- ~ ~ ~ ~ &an tiE ~ d KIB1na
I tiE did. h T 1i83 HIm CaRr 8 ~ 8 }- 4 ~ a1 ~ tiE m&:.
~ d a amprx whK:h Udxif5 . a ~ ~ by SadIin Dev
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[
Memorabilia makes for
memorable cinema

O W. SEPIA-COLOURED FAMILY

photographs. personal letters

and home movies are often
sto~-ed a~'ay in attics. But nlmmaker
Nandlni Sikand has brushed the dust
off hers and transformed them Into a
nlm.D!ln', mlft' M"'n. The 5 5-mlnute
film is a lyrical tribute to her mother.
Krishna Sikund. -It is the experiences
of our parents that mirror the worlds
that ~~ kno~' only from stories. im.
presslons and memorles.- says the 3()-
~ar-old N~' York.based filmmaker.

A comfortable upper mlddl~lass
Ijf~ doesn't al~"BYS

, make for high

. drama. but

Slkand. by juxta-
JX)Stng commen-
tary, clips and

I photographs from
.. the past along

_1th k"enes from
; the present.

weaves a story that
. engages vie\\~.

- . The film cap-
f.:,.,. tures the tri-

~~

umphs, tragedies and the choicrs or an
individual set against a larger social
and political landscape, It, had a spe-
cial screening last month in Ne,,' "ork
at thrTribeca FilmCentrr, Working on
a grant recri\'ed rrom the Jerome
Foundation, Sikand shot DonI FtnCf
Mt In '''as In 5e\'rral Indian citirs at a
cost of about S 50,()()(), Sikand, ,,'ho
produced. directed and edited th~ film,
also tried her hand at photography
and sound co-ordinatlon along ,,;th
Mic:h~lI~ Uppitt, ,,'ho is also thr c:on-
suIting produc:~r. H~r mother, ,,'ho re-
tired as head of the EnJlish
department in Miranda Hou!iec:ollege,
Drlhi, doubled up as co-ordinating
producer and ,,'riter.

As part of a minority. Sikand has
al,,'ays ~n intrigued by cross-c:ul-
tural Innuences. Her maiden venture,
Bhangra "'mp, ~xplored thr Issur
through th~ medium of music, Th~
rum won an honourablr mention at
the Chicago Film Festival. In her ne\"
movie Sikand wants the audienc:e to
see the familiar in the unfamiliar and
to reallse that people. despite thelrdir.
ferences, are really the same. Shr says:
MTo begin at the personal and move to-
wards the universal: therein lir5
understanding.M -LA\'I~A MFi\\'.\~1



family photographs, damaged Super-8 footage and
specially-shot location sequences to create a
cinematic tapestIy that is part lyrical, part
impressionistic, wholly cinematic.
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The film is about an ordinary life yet charmed in the
ways all such lives are. "When I first came to study
and then make films in America, I was made aware
of how South Asian experiences are not fully
represented in American cinema." says Nandini.
"Through efforts like this docwnentary I am keen
toadvance the understanding of the American
minority experience - through stories that celebrate
the experiences of a multicultural society. One way
of doing so was to tell a personal story and move it
towards the universal."

Set Me Free

Riyad Wadia
-- -'

The new Tom Hanks/Meg Ryan movie You Got Mail
opened across the USA. this weekend A soppy
sentimental rehash of several older pictures,
repackaged with new technology, this film will no
doubt reap in megabucks for the studios, as well as
for America Online. the internet service provider.
whose messaging service announcement makes the
movie's title contemporaneous.

Nandini cut her teeth as a film-maker with a film on
Fatehpur Sikri, while stiU a student. She then went
on to work in television as a researcher and
production consultant. In 1994, she made Bhangra
Wrap which attempted to examine how diasporic
South Asians felt a need to appropriate their musical
heritage to find a voice of their own. Sikand's talents
are already being appreciated by the film fraternity
and she is excited about new projects in the wings.

That Fire is due back in Indian cinema halls is news
that will be greeted with jubilation by many New
Yorker-Murnbaikars. Over dinners, drinks and
coffees, each and every expat in this city has been
telling me about how worried they are about what's
going on back "home". News of extortion rackets,
murders, societysuicides, armed-guard weddings,
homophobia and horror of horrors - Shiv Sainiks in
VIP Frenchies was enough to believe that
Nostradamus' prediction of the end being nigh was
sadly coming true.

Last week. another film dealing with mail premiered
in New York. This was India born-US based
Nandini Sikand's hour-long lyrical documentary
Don't Fence Me In. And while this film will
probably not be playing in a Cineplex near you. it
has a far more interesting story. In January 1996.
Nandini fell in love with Mumbaikar Deep Parikh.
and six months later, they decided to get married
Her mother, Krishna Sikand, couJdn't make it to the
US for the wedding but made her presence felt
through a series of letters. These letters from a
mother to a daughter provided Nandini the genn of
an idea. Six months later, when she visited India
forher fonnal wedding, she decided to use the letters
and her wedding ceremony as the touchstone to tell
the story of her mother's life.

Yesterday. I went on a nostalgic. conducted tour of
Manhattan nightlife titled 'The Speakeasy Era'. It
was a fascinating tour for it brought home to me the
similarities between what New York society went
through in the 1920s and '30s and what Murnbai is
going through in the 1990s and sadly seems fated to
suffer for another decade or so. It was deja w-esque
to visit the existing old nightclubs where the tour
guide showed us the doors with little peep holes
where bouncers would vet the customers and let in
only the connected. the trusted, and the rich. He then

Krishna is a poet, writer, and teacher ofEng1ish. A
mistress of the beauty of language, she agreed to her
daughter's request to participate in this film and over
the next few months boled herself up in Calcutta's
Bengal Club and wrote a series of stream of
conscjousness chapters detailing her thoughts,
experiences, and inherited culture. This, Nandini
edited into a linear thread and interwove it with old



tooK US to the bacK alleys and descr.\,ed the way
cops would be paid off on one side and bootleg
booze would be transferred in from the other.

It was all quite reminiscent of my own voyeuristic
past, 10 years in Mumbai - the nights at Tiger Tims.
Black Orchid,Ghetto, Voodoo Bar, Copa Cabana
and Fashion Bistro. Nights when you may decide to
leave at two am but have to wait another 30 minutes
inside the bar because the JX)lice van was outside the
bar. Nights when you had to wait an extra 10
minutes for your vodka because a special order of
drinks was being prepared for the coppers outside.
Nights when the 18-year-old son of a well-known
right wing JX)litician was snorting cocaine worth five
times his father's official monthly salary through a
rolled up new "Gandhi" note. Nights when you
would be stupid to watch an old Edward G Robinson
film on TNT when you could vicariously live it at
your neighbourhood bar. Nights you would be
scared to acknowledge in daylight hours. Nights that
become your days. Nights that are your days because
the days are no longer your own.

Now for a Cole Porter song: Gimme hope .. . /ot50
hope ,I Don't fence me in.

Riyad Wadia. avant garde film-maker, is currently
at home in New York.
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Nandini Sikand on location in Varanasi
in Don't Fence With Me.

Nandini Sikand's earlier film Bhangra Wrap won an honorable mention at the Chicago Film Festival and her
new short film Don't Fence Me In, based on her mother's life, has also been shown at various festivals. Sikand,
who directed, produced and edited the film, received a grant from the Jerome Foundation for this film.


