
A film by Ruth Ozeki Lounsbury
1995, 70 minutes, Color/BW 16 mm

Skeletons in the closet? Halving The Bones delivers a surprising twist to this tale. This cleverly-
constructed film tells the story of Ruth, a half-Japanese filmmaker living in New York, who has
inherited a can of bones that she keeps on a shelf in her closet. The bones are half of the
remains of her dead Japanese grandmother, which she is supposed to deliver to her estranged
mother. A narrative and visual web of family stories, home movies and documentary footage,
Halving The Bones provides a spirited exploration of the meaning of family, history and
memory, cultural identity and what it means to have been named after Babe Ruth.
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Sundance Film Festival
International Documentary Association Award Nomination
Montreal World Film Festival
New York, San Francisco and Seattle Asian American Film Festivals
Margaret Mead Film Festival

II An intensely personal and lyrical exploration of family history.
Beautifully shot, blending black-and- white and color images with music

to create a lilting, tranquil feeling II

Brian Lowry, Variety

"A wonderful new film...a rich exploration of what it means to be a
daughter and what it means to be of mixed blood."

Edward Guthmann, San Francisco Chronicle

A blithe, fresh, gentle look at identity, personal and ethnic.
This a Valentine of a film."

Sheila Benson, Cinemania Connection



~a1ving The Bones"

written, produced and' directed by Ruth Ozeki LoW1Sbury
October, 1995, color Iblack & white, 70 minutes

Skeletons in the closet? MHalving the Bones" delivers a surprising twist to this tale.
The film teila the story of Ruth, a half-Japanese filmmaker living in New York,
who has inherited a can of bones that she keeps on a shelf in her closet. The bones
are half of the remains of her dead Japanese grandmother; the rest are buried in a
cemetery in ~Okyo. In a narrative and visual web of family lies and stories, home
movies and documentary footage, IIHalving the Bones" traces one hundred years of
Ruth's maternal family history, from Japan to Hawaii to a suburb in Connecticut.

On one hand, Ruth's quest is a simple one: to bring the bones of her grandmother
home to her mother, who has become alienated from her family and her past. The
film thus becomes a vehicle for the reuniting the three generations in more or less
corporeal form. But Ruth, who is IIhalf," has a problem with integrity, and
nothing is quite as it seems. As the film unfolds, she leads us in an equivocal
inquiry into the shifty nature of memory and the documentary genre itself.

The story is told in three parts. The first part is Ruth's ufantastic" trip through her
family archives to tell the turn-of-the-century story of her grandmother's journey
to Hawaii, as a picture bride, to marry an eccentric photographer and poet. In a
humorous turn-around, Ruth introduces part two by debunking these fantastic
stories as a product of her own cultural confusion. As she drives home to her
mother's house with the bones, she constructs a wry yet compelling depiction of her
alienation from her Japanese ancestry as a child growing up in Connecticut. The
third section of the film is "pure" documentary. Ruth and her mother unpack a
box of the grandmother's effects and in so doing, reopen a channel of
communication that had been lost to them. Ruth's mother accepts the bones and,
in a strangely moving climax, makes a decision about how best to set them to rest

Like Ruth, her film is "half.n Neither documentary nor fiction, it rides the edge
between the two, searching for a more integrated way of imagining the world. In a
zone it defines between genres, cultures and moral stances, the film raises
questions. How do we reconstruct a history, be it national, cultural, or personal,
from the often contradictory fragments that we inherit? What do we owe our
histories, and what do they owe us? How do we, or how should we, deal with our
dead? In the age of the nuclear family in a country like the United StateS, most of
our families are insular and imported, and histories end with the death of the
living. How do we remember the dead, revive them to augment our small, quick,
fractured sense of self? IIHalving the Bones" can be seen as a act of remembrance,
of self-conscious mythopoeia.



About Ruth L. Ozeki

Ruth L. Ozeki was born and raised in New Haven. Connecticut, by an American father and a
Japanese mother, both of whom taught at Yale University. She graduated Sllmma cum Jaude
from Smith College with degrees in English Literature and Asian Studies, then received a
Japanese Ministry of Education fellowship and emigrated to Japan to do graduate work in
classical Japanese literature at Nara Women's University. She worked in Kyoto's "water district"
as a bar hostess, Studied Noh performance and mask carving, and taught English at Kyoto
University before realizing that none of these were viable long-tenn career options. -

Ozeki returned to New York and began a film career as an art director for low-budget horror
movies, making sets and props for films with names like Robot Holocaust, Mutant Hunt,
Breeders, and Necropolis. She then switched to Japanese production work. trading blood and
prosthetics for the more subtle horrors of network TV. After several years of coordinating and
directing "documentary-style'! television programs, she started making her own films. "Body of
Correspondence," made in 1994, won the "New Visions" Award at the San Francisco Film
Festival, and was screened at the Sundance Film Festival and on PBS. Her most recent film,
"Halving the Bones" (1995), traced her mother's Japanese roots and offered an exotic ponrait,
partly facmal and partly speculative, of her maternal grandparents and their lives in Hawaii.
Variety described it as "an intensely personal and lyrical exploration of family history...Rools with
a little Joy Luck Club thrown in, " and it aired at the Museum of Modem Art in New York. the

1996 Asian American Film Festival in San Francisco, the 1996 Sundance Film Festival, and many
other venues, as well as being shown on PBS.

During an interview at the 1996 Sundance Film Festival, a journalist remarked, "So I suppose
you've always dreamed of becoming a filmmaker?" to which Ozeki replied, "No, I've actually
dreamed of becoming a novelist." That year, dead broke like her hero Jane. she started writing
J\,(v Year of Meals. Ozeki says that she "was testing a hunch that even in literature, point of view,
as we traditionally experience it, has been turned on its ear by MTV editing and multiple camera
angles." She is very much interested in the cross-over between documentary and fiction,
paralleling the subjective/objective shifts in voice that occur in her novel. "I have worked in
commercial television long enough to know that these are somewhat specious distinctions," she
says. "In order to 'work' in a visual medium, issues must be so radically edited and simplified as to
belie complex truths, as though the introduction of images switches off the intellect. I wanted to
make a book that could really exploit what a book could do: it could be full of complexity; it
could shift points of view even while it talked about shifting points of view; it could transgress
simple categories~ and it could travel around the world and have a big cast and lots of interesting
locations, without costing a fortune."

Currently Ruth is working on a second novel, and divides her time between New York City and
an island off the coast of Vancouver, British Columbia.
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An Ad Limina Pietures production.
Produced, directed, written by Ruth
Ozeki Lounsbury. Executive produeer .
Sara Diamond. Camera (color). Jim
Fealy; additional ~era, Lounsbury;
editor, Spiro C. Lampros; sound. Jen-
nifer s. Lewis. Reviewed at Hawaii
Film Festival, Honolulu. Nov. 9. 1995.
Running time: 70 MIN.

A n intensely personal and lyri.

cal exploration of family his-

tory, fi1mmak"r Rudl Ozeki
Lounsbury's "Halving the
Bones" delves into die lives of
three generations of women
through a mix of nifti1y shot re-
creations, photos and home mov-
ies. Lounsbury has produced for
PHS, which, after whatever thea-
tricalllfe it may possess, would be
the logical destination for this en-
g.aging production.

Half Japanese, half Caucasian,
Lounsbury uses the death of her
grandmother and the woman's cre-
mation to do her own version of
"Roots," with a little "Joy Luck
Club" thrown in. albeit on a much
diminished leveL

Presented with some of her
grandmother's bones as a memento,
Lounsbury recounts the grand-
mother's history - leaving Japan
as a teenager for an arranged mar-
riage in Hawaii - leading into the



. ASIAN AMERICAN FILM FESTIVAL - Flor--
ence Gould Hall this weekend and July 25-28 - Now
in its 19th year, the Asian American International
Film Festival opens tonight at the Florence Gould
Hall at 55 E. 59th Sl The lineup is terrific, beginning
with the New York premiere ora martial arts adven-
ture O'Om Hong Kane master Tsui Hark ("The
Blade," at 9 tonight), and concluding on July 28 with
the complete 188-minute version of Richard Gordon
and Carma Hinton's stirring documentary on the
Tiananmen Square uprising, "The Gate of Heavenly
Peace." Tomorrow at 7 p.m., Yoshifumi Hosoya's
"Sleepy Heads" brings together a full catalogue of
Japanese emigrants - including a student, a singer,
a would-be samurai and an East Village droggie -
for a comic look at the varieties of Japanese experi-
ence in New York. Ruth Ozeki Lounsbury's "Halving
the Bones," screening on Sunday at 7:30, is a beauti-
fully made, highly personal documentary about
Lounsbury's attempts to break through to her dis-
tant. self-contained mother, a Japanese woman mar-
ried to a Connecticut businessman. "Mee Pok Man,"
screening July 27 at 5 p.m., is an ambitious existen-
tiai drama from Singapore about a feeble-minded
fast-food cook. The equally ambitious "Lulu," from
Canadian director Srinivas Krishna, considers polit-
ical exile as a spiritual state through the figure of a
Vietnamese refugee who has become the mail-order
bride of a Toronto man. For sheer pleasure, it would
be hard to beat Ann Hui's Hong Kong comedy-drama
"S~lDmer Snow," showing at 7 on the festival's clos-
ing nighL For a complete schedule, call (212) 925-
8685. - Dave Kehr
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Is IT THE PRESSURE of funding con-
straints, or could there be such a thing
as appropriation anxiety? Narrative
filmmakers of all persuasions-Abbas
Kiarostami, Hou Hsiao-hsien. Stanley
Kwan. Oliver Stone, and the lesser-
known directors of indie efforts like this
year's Sundance offerings Oadetown
and American Job. to name but a few-
are experimenting in every imaginable
way with documentary, growing strange
and fascinating hybrids. Yet judging by
the docs in the '96 Sundance competi-
tion, nonfiction filmmaking may be
retreating back into the hard. proven
shell of conventional styles. Many in the
crop were beautifully photographed,
well crafted, and genial-if not particu-
larly daring or provocative.

Among the standouts, both good and
bad. were: Buckminsl#r Fuller: Think-
ing Oull..oud. a freewheeling biopic of
the unorthodox man of ideas best

known for his geodesic domes, re- Halving the Bones boldly attempts simi-
counted with the warm spirit of an affec- lar techniques to color its version of his-
tionately bemused gathering of friends; tory. Fake family movies substitute for
the 21-years-in-the-making Wh,n JJI~ real ones confiscated after the bombing
W~rP Kings, a chronicle of the '74 Ali- of Pearl Harbor, family pictures are
Foreman "Rumble in the Jungle" in intercut with anti-Japanese propaganda
Zaire that is a valentine to Muhammad films, and voiceover narration is deliv-
Ali as an athlete and political figure; ered in a mock-accented voice. The
and the misguided Th~ BauJe Over Cit- inclusion of the filmmaker's pragmatic
izen Kane, which attempts to corset his- mother adds balancing perspective to
tory into a false dramatic construction the self-examination and flights of fancy
by positing the making of the revered in this modest but artfully executed
classic as nothing more or less than the family offering.
real heavyweight bout of the century. The most controversial film of the
between filmmaker Orson Welles and competition, and arguably the most dif-
Kane-inspiration W.R. Hearst. ficult to watch, was Joe Berlinger and

It all turned out right in the end with Br~ce Sinofsky's Pa~ise L/)8t: !he
1roublesom, Crepk: .4 iWidU't'slt'rn ChIld Murders at Rob,n Hood Hllis,
landing both the Jury and Audience the stofJ of a hate-filled. murder trial
prizes, a vote of confidence for the that quickly becomes a witch hunt. .On
enduring popularity and strength of the May 6, 1993, the naked, hogtl~d
personal documentary. Steven Ascher corpses ~f three you.ng boys were d~-
and Jeanne Jordan's chronicle of a cri- covered m a creek m West MemphIS,
sis on Jordan's family's farm in south- Arkansas. Based on their penchant for
west Iowa plays, in her words, like "a black T-shirts and Me.tallica, three. te~n-
Reader's Digest condensed version of agers were broug~.t m. for ques~lorung
the farm crisis:' The auction at which and, after a grueling InterrogatIon by
her parents gamble the sale of their ~lice con~inced of their guilt. charged
possessions to save their land is the dra- with the cnmes. The team that brought
matic center of the film, but it is far you the fest's 1992 Audience award-
from a straightforward recounting of a win~ing Brother's Keeper again use lu."d
~attle for survival. With highly (some- s.ubj,e~t m~tter (m~~er! sexual muula-
Urnes overly) crafted first-person narra- uo~. satanic .worshlp.) to c.rea~e a devas-
tion delivered in a familiar chatty tone. tatmg portrait of how the jusUce sy~tem
Jordan stitches together facts, correc- treats square pegs, and how societal
tions of misconceptions about modern pressures play on the legal p~ess.
farm life. colorful family anecdotes, and The .filmmakers walk a .tlght~ope,
comparisons to HoUywood Westerns. a~tempt~ng to put a~ross their poInt of
The last are especially evocative in the view without narraUon or overt com-
case of her pokerfaced father Russel. ment. The most uncomfortable mo-
the boisterous start of the cattle drive i~ ments arise from the depiction of
Howard Hawks's Red River is set against subjects who are not intelligent. articu-
a shot of him astride a tractor, wrangling late. or media-savvy. (Infor~e~ consent,
a lone cow onto a truck. Even while it anyone?) P.arents of the VICtunS spew
has some lrouble tying up all its forth shocking amounts of hatred that
threads, Troublesome Creek manages the the~ religious and support groups cant
difficult task of balancing the personal lO. quell, and the filmmakers
and the universal, succeeding as if n~t encourage. them. But
vivid illustration of harsh economic Lost IS more than a geek-show;
ities and a lovingly sewn memory thought-provoking moments

implications. On lhe basis
Family and memory recur, along of what is shown of the trial, the verdict

with ethnicity, in another of the more seems unimaginable. and I found
stylistically adventurous entries, Ruth myself in the strange position of hoping
Ozeki Laundsbury's Halving Ihr Bon~s. that Berlinger and Sinofsky heavily
The film is an exploration of its maker's weighted the evidence to make their
matriarchal line-th~e generations of ~oint. But. just in case, festivaigoers
women who have all, m some way, been may want to add some pastel to their .
alienated from their Japanese culture, wardrobes. R .

and sometimes from each other. -
Laundsbury's grandmother made her III1
living hand-tinting photographs'f'and
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1 Are T~ (1981). Shot in the talking-

T heads style used by many oral history
HIS PAST FALL THE MARGARET I documentaries during the seventies and

Mead Rim Festival marked two historic eighties, Adair's film includes long

occasions: the 20th anniversary of the anecdotcs from five people about signif-

documentary festival, and the introduc- Icant moments in their lives. As the title

tion of a special sidebar featuring docu- indicates, some of their stories are true;

mentary parodies, fake documentaries, some are not. In the process of viewing,

and invented biographies and autooi- I the audience must decide how impor-

ographies. Originally dedicated to films rant veracity is to them; does it change

and videos that explore cultural tradi- how they feel about the tale or the

tions and diasporas, crosscultural con- teller?
fIicts, and human rights issues, the . - - As symposium moderator Jay Ruby

fe . I I I b L Mlrton Fut""'s fl. yet prDfaund nlmtiYt, IOII'oc E"too, fellows fil - d. bu udiMead sttva now a 50 ce e rates a suo- his Filipino arandfathtr. Ofte of tht1,100 tribal nltiYes displlYld II noted, such ms try to tsa se a .
versive subgcnre that has blossomed of InthropolOlica! lpecim8tl1 It the 1904 Woftd's Flit ences of the idea that all images are
late and challen~ the basic notion of Courtesy American Museum of Natural History true; they remind us that ima~ are

documentary-as-truth. constructed." He stressed that this tra-
"This kind of genre seems to be flourishing cross-culturally as dition is really as old as any protot}'pe of electronic media and that

mediamakers internationally are beginning to experiment "ith these these films play on -the need to believe" that audiences demonstrate

blurred genres," notes Elaine Charnov, organizer of the festival. In seemingly irrational ways.

"Because it was the twentieth anniversary, I wanted to program \vork In efforts to re~'rite history or opJX)se a history of domination, a few

that would be reflexive about the documentary film. This genre is one provocative films featured at the festival employed what filmmaker

of the more Marlon Fuentes calls a "dichotic" viewing styl~mploying Irony and

spirited ~.ays to parod)' to emphasize the artificial and constructed nature of filmmak-

look at how "'e Ing. 50 the audience's arrention shifts back and forth between the nar-

come to under- rative and the process of storytelling. The most blatant cases disasso.

stand this thing date themselves completely from the concept of an essential truth.
called 'realit}'.' - Their real interests revolve around issues of construction and ~rpose,

These films are the process of filmmaking, and the mixing of techniques. ~ifically,

I the latest in a .Maron Fuentes's &.1IOC EuJon. Ruth Ozcki Lounsbury's Hal.nn, the

- genre ,nth a ~and Shashwati Talukdar's M1 Ufe as a Posur have a parallel

long history. As illterest in addressing the Western Dze, They are successful because

pointed out by anthropology professor Faye Ginsburg during the festi- d1e films' structures are premised on the model of persooalst(XyteUtng

val's symposium -Sometimes You Have to Ue to Tell the Truth,- one and the use of an extreme subjectivitY. The penonaJ na~ o!.!!!.se

can trace this genre all the way back to the recreations of Robert films allows the filmmakers to tell the story the way they lee It
Flaherty (who said the symposium's title when asked about the staged .. sccnes in Nanook 0/ the North) and Edward Curtis's In the l.anJ of the

Headhunters.
Some precedents were resurrected at the Mead festival. There ~.as

Jim McBride's 1973 classic Dat.;d Holvnan's Diary, a mock veriti diary

that covers a few days in the life of an earnest young filmmaker whose

girlfriend has just left him because of his Incessant filming. Unlike doc-

umentary parodies, it never gives the audience any clue about its "fak.

eness,- At the time of Its release. David Holvnan's Diary \\.as a response

to the pitfalls of cinema veriti. "There \''as this false glee that If you
pointed a camera at anything. the truth ~"()\Jld come out," says

McBride. -I became interested in this m\"th, because filmmakers seri-

ously alter the realities they are capturing, For me, the film is reall\' an

aesthetic version of the Heisenberg Principle."

Also in the line-up was the late Peter Adair's Some of T~se Stories

IN HALVlI-U mE BoNES. RUTH OzEKIl.nuNSBURy's S11lATEOY IS TO

5!!-8-te an iIIuskJn that makes the audience complidt In a fantBly about
(am~ history and cultural confusioo. ~burvt~1I1 t~ ~nrv nC

!nheritin2 her laoaneae Rrandmother's Ixmes. As the 6Jmmaker &eta

ready to deliver the bones to her mother, Lounsbury relates her grand-

mothers history, told ~ith the help of' home movies ~t~e !£u~
Japanese bride In Hawaii. But these home movies are all faked. "My~meraman, Jim Healy, pretended to be my srandfather IurkinI in the -

palms "ith a new camera and a brand new wife. And my gra~h.
e~e diaphanous dress is In fact me," dte director says. (Healy had

s~ the ~ J(Ietn ads cl Kate M~ and Christy Turlington In

31 r" ElM D E PEN DEN r April1997



B Y

-Here in Nonh America. most
- - .

of us come from Other places, .

she comments. "This was not
something unique in my case;
this was something I felt an audi-
ence could undemand. Pm half.
My mother is Japanese and my
~ther is an anthrol)OlQlist. so the
issue of ~Uection is built into--
my ge.neric code. I'm ~ to.
exarnininR myself: In fact. I think
I practi~thn~phy on myself.
W the ~ is acwallv int-;.
nalized. What 1 tried to do is use
the memp~ of half; of &acrured
history, to_talk about whnt_I think

diaphanous underwear, to which d\is black. and-
~hite fOotagel;ea~ some re~m6r&nCe:)
~ tweaked the color and popped d\e
soundtrack to make the film appear more -real,-
But at the same time, she gave diem French tides
that subtly reveal their faux ~

"I took enormous poet;k riCense with the it8M-
father's home movies,- she recalls. -At die end of
the scene, I use a Iltde rock music, which Is really

~ dti~ of-arcbi;&:i-fOOt8ae~
whole ~ of my grandfather's home movies
~ very contempHa1Yo but at the same time
~'re buying It as being au~ . h ie8it:" IIIC»t

~le do. "My mom said that my

~~:er ~ ~~~~ ~
around in underwear like that,- sheoo--c:e;~-a laugh.&~ ;;.~ .

- - - is at the core of fake documentaJy, whi~ the ~ of va~
types of consciousness splittiN and frncturln2 to create a laf2er
type of trUth. "

The shifriN subiectivlties of HaL.,ing the BoneJ are ;100 reflect.
ed in the various narnltors. There's the Japanese voiceove~
then Lounsbury takes over and stam talkin2 about her !!rand.
mother. Then her mother comes in and talks about Lounsbury
and the arandmother. It's the first time in the film someone
speaks direcdy to the camera In sync sound. "Mom saves the
day," Lounsburv says. -This is where the 'real' documentary
stam." But it's no more valid than the recreated Dam. -There
are lots of pOints of view shifting; throuRhout the film. I'm prob-
ably in violation of every cinematic rule in the book, but what
I'm doin2 is insistin2 on the fundamental subjectivitY of the
world I'm trviII8 to create."

&(}In that: the filmmaker -felt she had
left eoough clues to tip off a knowing
audience. Instead, what she diICOv.
ered ia that when you Include enough
§~ detail. ~ _ac~y .s-c.arr

buying your story. ~ French tiding
sequence ia what actUally convinces a
lot of peopie that die 81m Is real. I did-
n't expect that at all."
-Lounsbury also fakes varioua
v~~e:!!; such ~J~~
~ted narrator who introduces the
-Rum" charac.ter. ~ a personal
documentary, Lounabury thinks of

WMI tllliq ~ stDIy of illllritingllef
Japanese IJ'Ildmother's bones in Ha/r/nf
tile BOIfIs. Rutil 0z8ki lIMIaMry IIaMs tbI
IIdi1t1C8 COIDpiicit il lief Clltural CO8fvsioa.

Courtesy filmmaker A "FAKE" NAJlRAnvE A8O(JT THE FILMMAKER'S ATrEMFr

to learn about the history of his Filipino grandfather, Marlon Fuentes's

Bontoc EIJoc offen a poIaoodem critique of colonialism. Bontoc EI.Ior.

(which is included in the upcoming nvs series American lridependena,

on air this month and next) unfolds through the perspective of two

characters: the narrator, a Filipino immigrant, and his grandfather.

Markod. an Igrot warrior on display at the St. Louis World's Fair of

1004. The 61m traces the grandfAlther's tribal days in the Philippines;
how he and his peers were convinced to come to America and rebuild

their village as a way of educating others about their lives; and the rude

awakening in St. Louis, where they're vinuaI1y held captive with 1,100

tribal natives displayed as anthropological specimens at the World's
Fair.

Using all his resources as a researcher to track down traCes of this

p3$t, [he filmmaker comes up with a variety of archival stills and movie

-~ --
herself as a character in the ffim, and
~~ between her screen pres-
~ and basel{) A Quarter of the way
into the fiIm. Lounsbury confesses to
!Ier aOOience that much of the materi~
at is made up: me home movies, me Kcented voice-over (it's
l.AJunIbury), even her grandmother's diary. She is no longer a reliable
narrator. It's a daring confeSIion. for she risb alJenatinl her audience.
The director is quick to say that she is not out to manipulate specta-
tors. -It'l an irKlusive, [k)t an ~ act, ~ she explains. -You ha~

to ~tly beat me audience as your ~~ You are going ~PIav a ttk.k. on them ~ you~1OY:e ~ 10 much." - ~

More Important, she wantI d.em to tab part In her fantasy about

bcrgraOODKJt her. A native of C<XuIeCticut, LounIbury admits she grew

up exoticizinl her Japanese relatives. "So in the first tWenty minutes, I

aeate a world of my subjective fantaIy, but in a way die audierK:e has

to ~ andbeUeve it widt me. They're complicit In a cul~

cc.\fusb\.
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Tl8l8n1nen 8IMc: -The Gate of Heavenly Peace"

Expanded bill, eclectic topics at
S.E festival mirror tremendous
changes in dynamic region

BrB.nrW.1t8.
EXAMINER STAFF CRITIC

em history. Master direcwr Hou
Hsiao-Haien's work is celebrated in
".b; City of Sadness," "The Puppet-
master" and "Good Men, Good
Women." These austerely attrac-
tive films convey the cultural diver-
sity of a land that bas endured
centuries of colonization. Relying
on long shots' that o~ last for
several minutes, Hou maintains a
contemplative mood that beckons
the viewer to think as well as feel.

This year also offers a wealth of
films that examine Asian gay life.
"Like Grains of Sand" is Japanese
director Ryosuke Haahiguchi's un-
derstated feature about a high-
school senior's crosh on his best
friend and consequential coming
out. Jo-Fei Chen creates the Amer-
ican Ur.uD& "',Vhere Is My Love 1"
which examines a young writer's
dilemma about disclosing his gay-
ness in his work. "Broken Branch-
es" chronicles three generations of
post-war Korea. "Beautiful Mys-
tery" is the rarely seen 1993 Japa-
nese feature based on the notorious
suicide of author Mishima Yukio.

The experimental side of gay
Asian filmmaking is also on dis-
play. "Heaven-6-Box" is an im-
pressionistic documentary of Ko-
chi, a town in Shikoku where
avant-garde director Hiroyuki Oki
lives. American filmmaker Quentin
Lee's "Flow" binds togetl1er five
short films to create a stylistically
diverse mockumentary. Three pro-
grams of video shorts, "Queer Boys
Forever," "Coming Out. Coming
Home" and the lesbian collection
(including some film) "It Ain't
Easy Being Pretty" gatl1er wgetJ1er
youthful perspectives.

With plenty more documenta-
ries. featurM, ch:Id..-sn'e rJm&. Pf!!"-
sonal appearances and parties. the
14th San Francisco International
Asian American Film Festival
promises something for everyone.

Asian film

For ticMc information, call (415)
252-4800.

..,.,

in transition
etic tirama tells the story of con-
temporary Ho Chi Minh City as it
focuseS on the hardships of a bicy-
cle rickshaw driver and his family.
Through an unfortunate chain of
events, the hard-working young
driver .and his "striking sister are
drawn into a downward spiral of
lawlesanesa and desperation. Cap-
turing the beauty and squalor of a
city caught between the battle of
old and new, Tran examines
Vietnam in a manner far divorced
from the mythology of Hollywood.

The closing night film looks at
another chain of events in a differ-
ent quintessential Asian city -
Beijing. "The Gate of Heavenly
Peace" is an epic documentary cen-
tered on the 1989 demonstrations
of Tiananmen Square that man-
ages to clearly and precisely en-
compass the history of Chinese
student protest. Filmmakers Car-
ma Hinton and Richard Gordon
offer a staggering array of arehival
footage, newscasts, testimonials
and political analysis from count-
less perspectives; The film is more
than three hours long, but the
event demands this degree of
depth.

Between these two films are a
week's worth of stories and images.
"Having the Bones" is a documen-
tary on a much smaller and far
more personal scale. American
filmmaker Ruth Ozeki Lounsbury
weaves an intricate family history

HIS YEAR'S San Francisco International around the bones of her grand-
Asian American. ~ Festival is the mother kept in a tea tin. Combin-
largest, most ambitious and perhaps most ing imagined home movies, tnl8
varied array of films in the festival's 14- stories tall tales and her own play-
year history. More than 110 films and ful na.:ure, Lounsbury breaks the

vid~ from 16 countries will be presented Thursday -nI1es of documentary filmmaking
through March 14 by the National Asian American and is all the better for it.
Telecommunications ..A~-8tion at the AMC Kabuki 8 Far more ambitious is a trilogy
Theatres in The City and at Pacific Film Archive in of films reflecting Taiwan's mod-
Berkeley.

.As Festival Co-directors Corey Tong and Paul Yi
point out in their program notes, this year's selection of
films reflects Asia's current state of tremendous ec0-
nomic and cultural change. Films will be shown that
couldn't have been made years ago, stories will be heard
that would have gone untoJd until now. Like Asia itself,
this year's festival combines both tradition and transi-
tion, despair and hope, as well as the inevitable grow-
ing pains. qE ,,~ These themes are home out by "Cyclo," the prize-

winning Vietnamese film that kicks off ThW'Sday's """
opening night gala. Directed by '!'ran Anh Hung (-rhe
Scent of Green Papaya"), tJIis naturalistic but highly pa-

r See ASIAN, C-6



Ruth Ozeki Lounsbury
Women Make Movies
70 minutes
Color/BW

The press release on Halving the Bones describes the film as a "spirited exploration of the meaning offamily,
history and memory, cultural identity..." Yeah, right. Personally, the description in no way even begins to scratch the
surface of this deeply moving and somewhat disturbing film about family, and the effects of being "different."

The primary character and filmmaker, Ruth Ozeki Lounsbury, explores her existence while contemplating the fate of
a tea can full of her grandmother's bones. The film might for some viewers simply present a woman who is confused
about her cultural identity due to being the product of a mother of Japanese ancestry and a father who is

"all-American."

Watching the film, I was profoundly affected by the similarities -- being half-Japanese, , half-Caucasian, raised by a---
mother whose means of communicating were identical to those of Lounsbury's mother. Listening to the dialogue of
being "different" and coming to terms with a culture that L too, had chosen to alienate until late in my teens had a

disturbing effect.

During the film, the viewer explores the past, present and future of a a life full of cultural clashes, inherent
dichotomies and beautifully shot, ifnot sometimes surreal, images of the filmmaker's ideological past of her
ancestors. It also explores being the "half' daughter of a cancer (no, not the astrological sign) and coming to terms
with one's mother and her culture -- a mother who mayor may not even want to be understood.

This film also explores some of the reasons for this alienation and the strong desire to seek assimilation -- World War

n, concentration camps, carrying the awful label of "Made In Japan."

Halving the Bones is a movie for anyone of any culture and any background that has any sort of personal

documentary within themselves.

Submitted to the VFF/i_LINE '96 Sundance Indie Report via e-mail by Kathy Eckel. Park City Record Guest Writer. Reprinted by
permission from the Park Record.
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