TH E BLON DS (Los Rubios)

A film by Albertina Carri, produced by Barry Ellsworth
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"One of the most original and creative

examples of New Argentine Cinema."
- CLARIN

“Innovative.”
-VARIETY

"...a tribute to the cinema itself. "
-Toronto Int'l Film Festival
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The Blonds

Synopsis

In 1977, when she was four years old, Albertina Carri’s parents vanished without a trace,
victims of Argentina’s brutal military junta. In The Blonds, (or Los Rubios, her parents’
nickname) the young Argentinian filmmaker travels with her crew across Buenos Aires to
unravel the mystery of her parents’ life, disappearance and death. Attacking the shifting
projections of memory from many fronts, Carri enlists an actor, her parents’ comrades,
fading photographs and happy Playmobil* dolls to investigate complicated questions of
identity and responsibility.

Who were the Carris? How did they disappear? Were they brunette or blond, revolutionaries
or parents, or merely a fiction created by those who remember them? With every turn, a
more complex and suspect truth emerges. In the end, merging fact, rumor and imagination,
Carri succeeds in reconstructing her parent's fate and her own construction of them.
Emotional fraught and intellectually provocative, The Blondsis a compelling meditationon
what it means to remember, and how love, longing, and fear all play a role. Carri’s fresh
cinematic vision reveals a generation forced to mourn those who they cannot remember,
with resonance far beyond the tragic history of Argentina's “Dirty War.”

‘ Photos are available for download at www.wmm.com

* Playmobil is a trademark of Geobra Brandstatter, Germany
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The Blonds

Quotes

“The Blonds is by far the most innovative and successful
in bringing the horrors of the period to the present.”
- Deborah Young, VARIETY

“RIVETING! A daring personal viewpoint...[The Blonds] immediately
establishes [Carri] as an innovative auteur with a distinctive personality.
- Pablo Suarez, Film Comment

“REFRESHING. A celebration of ideals and idealists,
of people who gave up their lives for what they believe in.
It is also a tribute to the cinema itself.
- Diana Sanchez, Toronto International Film Festival

“One of the most original and creative examples of New Argentine Cinema,
The Blonds is also great political cinema, in the most complex
and embracing meaning of that term.”
- Diego Lerer, CLARIN

“A true cinematographic manifesto.
The Blonds takes a radical gamble; it speaks in first person
about the personal and collective trauma of recent Argentine history.”
- Marcelo Panozzo, EI Amante Cine

"Groundbreaking"
-Gijon International Film Festival

"Remarkable. Daring and intelligent...(Carri is a) talented filmmaker."
- La Nacion

“One of THE BEST FILMS OF 2003 ... a landmark work in the
blending of private, political, documentary and re-staged propositions of ‘reality’."
- Robert Koehler, Rotten Tomatoes

"(Albertina Carri) has a passionate way of understanding filmmaking.
Sometimes it is not enough to have bravery, you need talent."
- Los Inrockuptibles

"Brave... one of the most creative testimonies on identity,
on the last military dictatorship and on filmmaking."
- El Summum
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The Blonds

Credits

Argentina - 2003 - 89 Minutes - Color

Director/Script
Albertina Carri

Producer
Barry Ellsworth

Executive Producer
Pablo Wisznia

Unit Production Manager
Paola Pelzmajer

Assistant Directors
Santiago Giralt/Marcelo Zanelli

Camera
Carmen Torres/Albertina Carri

Cinematography
Catalina Fernandez

Editor
Alejandra Almirén

Sound
Jesica Suarez

Title Design
Nicolas Kasakoff

Music
Charly Garcia
Ryuchi Sakamoto
Virus
Gonzalo Cordoba

Cast/Characters
Analia Couceyro

Publicity Contact: Cindy Kridle, Marketing and Communications Manager,
Women Make Movies, ckridle@wmm.com, 212-925-0606 X30
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The Blonds

Festivals and Awards

Buenos Aires International Film Festival

* Audience Award, Best Film

* Jury Award, Best Argentine Film

* Official Jury Special Mention

* SIGNIS Film Critics Association Special Mention
CLARIN - Best Documentary, Best Actress, Best Music
Toronto International Film Festival

Miami International Film Festival

Rotterdam International Film Festival

GOteborg Film Festival

Festival Int’l del Nuevo Cine Latinoamericano, Havana
Film Society of Lincoln Center, Latin Beat Series
London Film Festival

Princeton Film Festival

Gijon International Film Festival
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Biographies

ALBERTINA CARRI, Director

Albertina Carri was born in 1973 and presently works in Buenos Aires. In 1991 and
1992, she studied screenwriting, cinematography and direction at the Fundacion
Universidad del Cine. In 2000, with the support of the National Film Institute and
the Hubert Bals Fund, she wrote and directed her first dramatic feature film, |
Won’t Go Back Home, about the intersecting lives of two Buenos Aires families
brought together by a murder, which was selected for the Buenos Aires, Vienna,
London and Rotterdam festivals, among others.

Carri received the Antorchas Foundation’s creation grant, which she used to
investigate animation techniques, resulting inBarbie Can Also Be Sad , a polysexual
pornographic soap opera starring Barbie and Ken that has screened at festivals
around the world. Her second feature, The Blonds was completed with the support
of The National Arts Fund. Carri is currently at work on her next dramatic feature,
Gemini, which has received the Fonds Sud grant and begins production in 2004.

Barry Ellsworth, Producer

Barry Ellsworth co-founded Apparatus Productions with Christine Vachon, Todd
Haynes, and James Schamus. He collaborated on the underground film classic
Superstar: The Karen Carpenter Story, and Poison, which won the grand jury
award at The Sundance Film Festival. He has also played a key role in the
realization of documentaries such as Secuestro: Story of a Kidnapping, which
reconstructs three months in the life of a Colombian family during their daughter’s
kidnapping, and Anemone Me by Pulitzer Prize winning playwright Suzan -Lori
Parks. He has directed six short films, including Tommy’s with the actor Steve
Buscemi. He currently develops and produces films by emerging filmmakers with
strong personal vision in the United States and Latin America.
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The Blonds

Director’s Statement

In 1999, | started researching on “the fiction of memory” - objective facts faced to fantasies,
pieces of stories confronted to the impossibility of remembering certain things and the totally
randomized impossibility of forgetting some details. In that moment, | entered that tunnel,
and that erratic, ambitious and desperate search turned into the first half-hour of The Blonds.

While | was trying to rip my parents’ absence (as if it were a corpse), | managed to put the
past together with the present. Linking my present as a film director with my past, which is
marked by this absence, seemed to be not only an ambitious work to do, but also an imper-
tinent and challenging one. A challenge that appeared to be impossible, as my will of not
talking about “The Past” with the solemnity that it would have meant—was unchangeable. This
was not understood by any fund or producer that read my project. History, for them, lies in my
parents’ “disappearance” and not in my constitution as a person starting from an absence.

The Blonds is a game of mirrors w ith stories, substories and parallel stories, on rejection and
encounters. Some are included in the film while others are part of a legend that grew around
the picture. These mirrors of reality-fiction-documentary are showed in the movie as the
“world of memory.” For The Blonds and for me (as a result of it), memory is a vital organ,
sometimes painful, sometimes delicious and sometimes scary. Memory is the Other’s look
exposed to his experience and his omissions. “While omitting it remembers,” writes the main
character, an actress who plays myself while | direct her in the film.

After this erratic, ambitious and desperate search, The Blonds finds its own way and tells the
making of the picture. And | find the movie when the actress is playing myself as a character,
and a woman, a neighbor of fine from the last place | lived with my parents, describes by
family as “blond.”” And during this looking for a film shape, | find out a new family, the family
made from us, those who made the picture.
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The Blonds

Las Rubios
{ArgEntinag)

By DEBORAH YOUNG Mon, May 12, 2003, 6:58pm PT

The most complexly structured of this year's Argentine films,
*The Blonds” treads a delicate line between documentary and
fiction to reconstruct the kidnapping and murder of director
Albertina Carri's parents during the military dictatorship.
Flanked by a number of new docs on the subject of the
desparecidos (the "disappeared”), "Blonds" is by far the most
innowvative and successful in bringing the horrors of the period
to the present, by analyzing the way memory and identity are
constructed. Its experimental technigues will keep some auds
at a distance, but should be appreciated by festivals. Pic won a
number of prizes at the recent Buenos Aires film fest, including
audience award and best new Argentine feature nod.

Mixing the personal feel of Carri's feature bow "I Don't Want to Go
Home™ and the studied eccentricity of her short "Barbie Can Be Sad,
Too", which was narrated entirely with dolls, “The Blonds" ambitiously
atternpts to find a fresh approach to a subject that still opens
emational wounds in Argentina. Pic begins with a film crew
investigating the 1977 disappearance of political militants Ana Maria
Caruso and Roberto Carri by interviewing residents of the
neighborhood they lived in at the time they were abducted. Strikingly,
the neighbors find little to say about the family, which included three
small daughters [Albertina was 4 years oid), and less to criticize about
their deaths.

At the same time, model toys are employed in other scenes to
represent transparent fantasies about happy family life -- until a plastic
spaceship swoops down and whisks away the parent figures. Although
Carri herself is glimpsed in the film, her "role” as filmmaker/bereaved
daughter |s doubled by young thesp Analia Couceyro. This somewhat
defuses the film's emotional charge, while at the same time underlining
how difficult it is to construct an ldentity for oneself in the absence of
such basic figures as a mother and father.

But generally the pic avoids the danger of letting its formal concerns
overpower its emotional ones. Camerawork is personal and eclectic,
while office decor is dominated by a poster of John Water's "Cecil B.
DeMented® showing Melanie Griffith tied to a chair and gagged. Poster
takes on ominous meaning when the talk turns to how prisoners were
tortured.

Gagaging also refers to pic's criticism of Argentina’s new state film
financing system, which recently became entirely based on film scripts,
The film crew at one point peruses a letter from the agency refusing
"The Blends" financing, claiming the gravity of the subject warrants "a
mara rigarous documentary approach.”
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The Blonds

he New Pork Times

NEW YORK, WEDNESDAY, APRIL 7, 2004

FILM REVIEW

Personally Political: Fallout From the ‘Dirty War’

By A. 0. SCOTT

“The Blnds,” an autobiographical semi-
documentary directed by Albertina Carri,
which opens today at Fllm Forum, (s the
second film shown in New Yark in the last
few wesks 1o deal with the aftereffects of
political repression i Argentina in the
1870's. Like Gastén Biraben's “Captive,”
which was part of the recent New Directors-
fMew Films series, Ms. Carri’s film con-
cerns a child whose parents were among the
tens of thousands of Argentines Kidnapgped,
tortured and kitled during the military jun-
1a's "dirty war” against leftists, and who
must, years later, contend with the pain and
confusion of events she barely remembers

In this case the child was Ms. Carri. She
returns with her film crew to her old house
and interviews neighbors about her parents
and their fate. The movie's title comes from
one elderly woman's insistent (and errone-
ous) recollection that all of the family mem-
bers — Mg, Carri, her parents and her two
sisters — had blond hair. Memory, especial-
|y when filtered through a gailty conscience,
plays tricks, and =0 does film

In addition to appearing on camera her-
self, Ms Carpi is played by an actress
(Analia Couceyra), one of several strategios

Women Make Moves

Analia Couceyro plays Albertina Carri,
the film's director, in “The Blonds."

thiat complicates “The Blonds.” Film For-
wm's publicity materials refer o this tech-
nigue as Bréchtian, but Godardian may be o
better word, since the [ilm has the [ractured
syniax and ruminant self-conscionsness of
Godard's late cinematic essays. It is not so
much a documentary as a fictional film
about the making of a documentary, or
perhixps a documentary aboul the making of
a letional film about the making of & docuw-
mentary.

If this scunds a bit maddening, it is,

THE BLONDS

Wriiten (in Spanish, wiih English subtiiles) and direci
ed by Alberting Carel; director of photegraply, Catali-
ma Ferndeder ; ediied by Alejandra Almirdn; music by
Chasly Gascis, Ryuchi Sakamato, Gonealo Cordoba
and ¥irus; produced by Barry Ellsworth; relensed by
‘Women Maoke Movies. At Film Forum, 309 Wieal Hows-
ton Street, South Village Hunning time: £8 mimsies.
This Film is not raned

WITH: Analia Couceyro

though the confusion that “The Blonds"
indsces is clearly part of its intention. The
film's open-ended, recursive structure i
central 1o Ms, Carris intellsciual agenda,
which 15 10 emphamze the deceptive, inde-
terminate nature of the truth, It is some-
times hard o tell, though, whether she
wants (0 explore the waws that Individual
and collective paychology contrive o Blur
and distort painful or shameful aspects af
thiz political past, or whether her concern is
with the grander, more abstract and ulti
mataly more banal tendency of any réepre-
sentation to Talsify what it tries 1o depict

Ton much al e film is in a mosd of chin-
scratching detachment, and this creates o
vacuurm 0 which its powerful, confronta-
tional moments lose their fTorce, the traema
al the past pushed nearly oul of reach.
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<< entertainmentnews >»

y A I'I"Hll.ﬂll.lll!! =
rmmslfnu 2kl
As the fifih edition of the Humn-t
Abres  Intemnstionnl 5 Festival. of
Independent Films: {(BAFICI) is
about to. end  (ihe clusing cere-
m lakes  place | tomarrow
evening), It's iruly r:w_u-.linl o
L fve that Argenline cinema is won-
{derfully: represented and destined
1o clulnrmg._mon prizes, buth
i e official competition and the
k :umpe:ll"ﬂ: scction Lo muevo de lo
“huevo, which showcases the works

ol 1he newest r'irl;:nlmc flmnak-
ors

Witlin e oilicial competition,
two  mosl  remarknhle  opbrics
recently sereencd have drawn pro-
found admisation from critics and
the general auwdience alike. There's
Calina Murgn's debut Glm Asa v
lax alros, which casls & sengimive,
cilicing gace upon the secmingly

placid, yet often tricky realm of

desire.

Also, Uiese's Lor rubiog, tha
second film by Albertina Cam, a
compelling, moving. and ultedly
crealive documentary an the vaid

for the Herald

left by the Kadnappeng and disap
pearmnce of Albering’s parents in
1977 by the Basr military diclalor-
ship, The third Argentine ¢aliy,
Laequiel Acuia’s Nodor sols, a
thaghiul, melancholy porrai of
milodesecnec, has alrcady  been
sercened wanlier mihe [estival, and
revigwed in this last Tuesday's
Il"i el

Ang v los wiews 1ekls i story of
Ama (Canula Tokerk, a voung girl
wilia gocs back w visi IJ\.. |'||.r|.||q..

terwn el Pagana, w the pray ince al’

Sanin Fe, aficr having moved 1o
Birenos Ares. Doce lIIL"Ii.'.\-:I..'Hj.Z:.h
logether with her ol frcmds, and
ambarks hersell inko the search af
a cerlam guy she wits once sent
menially aliuched .

Following o the steps ol
French masier L Boluer (s
well as those of Imnian Abbas
Kisrostami m the flin's secomd
hall), vet finding & path all of her
own, Murps draws a laminow,

witly, and comtemplntive parrayal
al an enlire provioceal socigly
when ol conws (0 sl of the
heart, That, an the surfasce, sinee

lrer v lox ofras 1 mesly con-
cormed with whel pudkes Ana do
wlial shoe doos, mumely godng alice

b very ehisive ald bayinend,
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gentine film at its best

Pablo Suarez

Wil i sbe eapoonng ta find?
What 15 shie neally after? Fartu-
nately. thoge are questions thie Bilm
MEVER INsweis liai’s [or view
ers 1o figure om. Seldom docs a
dach & sublle and
joyful cxploratiom on e nature af
deswe and longuig s A g for
aHFs |.'1r|."_': l'u!’l.llrrrl.nln'. LEi TS ].I.;'I]I
15 impeccably wrillei, beauialully
photographcd, wever  loses it
allueieg and mediatve tame, smd
il unlalds effisrnleasly, from the
first frame 1o thve Last, A soall gem
ol Do D ppassed.

Los rubies 15 Alherna Carri's
relentless, vigorous quest for the
impossible: to 0 Qie vond left by
g LII!II.IJ!‘HI:]E' ol her prarents
whien she was only Towr, Whal 55
indeed possabile, as Carri's feature
CUNWS L0 Prove, I5 10 Tm sanvens
lionsl documentary wupside-down
by esphcatig the produciion
process of the film isell, rendering
a narstion within the maration.
Canna imleriwinies ber own vaice ns
it first person narrator wath that of
o acivess (Analia Couceira), whao
piays Care, The (Himmaker has
aptly ehosen o leave amt all kinds
of archival lootaee. In slort. she
lists avaided all tias of 2 formu
laic approach in favour of 0 dering
sl -:i..-wp-.-.nl

Llematedy, Carit’s Tilin i about
cunstivcling  vour ideonty when
that of your parents wias vialently
wiped ol Thuas, lier nvenng fidm
15 also an atigmpt 1o reconsimet a
Farmily torn apar, asd in domy se,
aliso bodl a recalling Ia
I\.LHII'.-III.” 1 ol fum ||1:I|r|y =
ries in @ much-welcome, I =AST-
timental Cashivan, which addresses
L _'..-.'Ll.:||||.]! |_||JL"I-L'\ ' I.Il ':"I' F'IILH I."ll
Argenline socicty still prefers nod
w0 deal with, Los rubyos ks as aulo-
bopraphical as it is undviersal, and
thist et |i||r_\ 5 o emall feat

lm embhaode

il is
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The Blonds

READING BETWEEN THE LINES Couceyra, playing a slightly younger version of
Bionds directer Carvi, sttempts to makn sense of her traumatic childhood.
The Blonds

Dir. Albertina Caeri, 2003, /R,
Bimins. In Spanish, with subtities,
Analis Couceyro.

er activisl parents were kid-

1}
cting the *Dirty War.” Employ-
i Brechiimn device of ¢
i {Concevrn] fo play he

vt et tannly, thetock:  am
s o e sreen

\'s ramhling investiga
um fresh Ci—iHEe
a faag-naive restag
g of =iy plaste
dolls s a tow space tdescending
i e s warlble—it bopes, ex
prcision, As the dine
e wanders in a orop
field wearing a blemd wig (it's a long
rvi yiou et the slightest whitf of
nexanuned life, Bud Carrl ba
based an this first step, her
huture enibries might be worth tking
redy, {enw pabaryings; Filn Forum)
fonsiney Bt Tufhes?
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ROTTEN*romaTOE ...

News for Friday, January 9, 2004

The Best Films Of 2003: Robert Koehler

Rottan Tomatoes

Film critic Robert Koehler weighs in with his best of 2003. Read on to
find out which movies made it to his list.

BY ROBERT KQEHLER (Film critic--Variety, CinemaScope magazine)
{In alphabetical order)
THE BLONDES (Albertina Carrl, Argentina)

Carri's personal examination of the legacy of her disappeared family by
the Argentine junta of the *70s is a landmark work in the blen ding of
private, political, documentary and re-staged propesitions of "reality.”

T
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Chronicle of a Disappearance

STUART KELAWANS

rough but accurate gauge of natiohal resilience: When dictators fall, how
soon do filmmakers rise again? In the case of Argentina, the recovery was
impressively quick. Almost as s00n as the generals were gone, artists responded
to the immediate past with remarkable feature films and documentaries:

Héctor Olivera's Funmy Dirty Linde War
{1983) in the first category, Susana Mufioz
and Lourdes Portillos Las Madres de fz
Pleza de Mayo (1936) in the second. Since
then, films inspired by the “dirty war" have
developed into a large and sigraficant sub-.
get of world cinemna, with Luis Pucnza's
The Official Swery, Marco Bechis'’s Garage

and Hijees, Divid Blasteins Spels
of War and (in a different mode) Fernando
Solanas's La Mube among the most notable
om the list.

{Las Rubios), which is having ita 1S theat-
richl premiere at Mew York's Film Forum
(through April 20). Tt is, T admii, not an easy
picture to grapple with—bat then, neither
is its subject maiver, whi:hisﬂ:uw.pm
bole in the filmmaker’s life.

In 1977, wi:nﬂmm-#mn].d,lbe
police kadnapped and rusrdened her parents,
the underground leftists Roberto Carri and
little girl Jearned what had bappened. She
mwmlhmﬂmmu'hwfhr:mum
and father; and no one a8 been able to sup-
p'qrﬁrhnrwt!m‘ﬂ.ﬁhbhhﬂm
who do remember the parents, evidendy
prefim not to talk about them, af least not for
the record, Former comrades, when ques-
tioned, just rehash their oom stperiences
and discourse on politics. The neighbors
who saw Ana Mana and Roberto hauled
wway kvsow only that they themselves did
nothing wrong and don't want trouble; and
the cops, strangely encugh, have & hed
e recalling anything before 1983,

Everyone, it seems, wants to forget what
Carri can't remember. (Those old friends
who mythologize her parents merely con-
ngnmwadmwkﬂndufublm}m
if 0 sum up this will to amnesia, the sz
agency that fimds fibm production reviewed
[Carri's propesal for & movie about her par-
ents and sent back a letter—incorporated

into The Bionds—saying that it could not
yet decide whether to support this very

ﬁlﬁtﬁﬁﬂﬂﬂmlmuhﬂd
crphan, filtnmakes and citizen, must find
-some way to cope with an incradicables
absence, Her response—by s a docu-
mentary, fiction, essay, memoir and very
lor-budget animation—is no easier to de-
seribe than it is 1o eategorize; but perhugs
4 list of vopics will suggest what
find, and admire, in The Blonds, Ty ¥

Dienubles: The filrmremaker g;llnph:lD-
ward the beginning, conducting g
nnm'inwﬂhmufﬂ:n nﬂgb
hommmmmwbctg
As & voicover soon explains, ihr.mﬂm
gctress Analfs Tonceyro, who has been
hired to portray Albertina Carri. Does this
meeam that Carrd, for the sake of diseretion,
has taken herself out of the picture? Mo,
She's on screen, too, and is often seen
coaching her double,

Mmmghbu:msdurt&rw
AmMuhdeMmu“Hm irm-

be seen i.nlhehr.kgrmmdafﬂcuneymf
Carri'y editing studio. She appears, bound
and geged, on a prominently displayed
poster for John Waters's movie Cecil 8.
Demented,

Filmmakers: ?-"h:n}rmmuh Cou-
ccyTe in the studio reviewing vi ed
interviews, or when she pretends to be
interviewed berself or visits gites asso-
clated with the parents, vou also Bet to
seg Carri'’s coew in action. They discuss
how to proceed, conduct run-throughs,
slate shots, film the filming; and as they
dom.wuaﬁtunwwmgm
ple. You understand that they have be-
come Carri’s present-day family and are
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J‘ﬂ

the real protagonists of the movie,
Mesquerades: If so, then the surmogate
farnily and the Carri double must be blonds,
too. In the kist ssction of the fikm, they all
put on wigs, as ifto fake—or is it flannt?—
the identity that was fatally assigned 10 Ans
For a filmmaker—indsed, for a gener-
ation—that has been violenthy severed from
its elders, this duplicitows, make-believe -
identification may be the only form of
memory available. It's a self-contradictory
besls on which to live, but not without hope.
In the final shots of The Slonds, we sce
Couceyro from behind, st 4 distance, walk-
ing down a country road, and at the same
time overhesr someone from the film crew
gaying, “1t’s better. The film énds with her
alone.” But then, the film doesn’t end like
thet. The shot is repeated, this time with
the whole film crew walking together into
the distance, their ridiculous blond wigs

 bobbing and shaking.

t's beter. She i cut off but not alons,
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